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Presenting KIM Joonyong’s Solo Exhibition
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Gallery Sklo is pleased to present Kim Joonyong’s solo exhibition {The Sublime from Nature) from October 18 to
November 23, This marks his second solo exhibition at Gallery Sklo since 2012, showcasing 23 new works,

Through this exhibition, Kim offers a deeply personal meditation on the sublime, capturing the profound beauty he
encounters in nature and delicately embedding it within glass. He focuses particularly on the moments of sunrise
and sunset, capturing them not as mere instances of disappearance but as part of the cyclical flow of nature, weaving
their essence into his narrative and preserving it within the glass. Through this light, he inscribes his narrative into
the glass. Kim's long—standing practice of grinding glass objects to reveal and resurrect light through dissolution has
undergone a rigorous process of labor, gradually leading to both technical and spiritual maturation.

Critic CHO Saemi writes that Kim is “an artist who materializes the spectrum of light at dawn and dusk, striving to
capture fleeting moments as they leave their traces, and positioning himself as a messenger of the sublime.” The works
in this exhibition invite viewers to witness not only the transparency of color, but the play of light and shadow, and to
feel the subtle emotional resonance created by the fine gradations in thickness and form. We invite you to step into
this space, filled with beautiful color and the quiet depth of Kim Joonyong’'s mature artistry, May you share in the awe
and wonder that nature inspired in him and leave with a renewed sense of the sublime.
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ARTIST STATEMENT

“Even in the setting of the sun, it is not the end but a reminder of the cyclical nature
of life, Through this light, we experience the sublime from nature

— from the artist's note

After relocating from Seoul to Cheongju, [ have made it a
tradition to greet the morning of January 1st at Haeundae
Beach in Busan each year. Perhaps this annual ritual stems
from a desire to begin the new year at the sea, a place
deeply connected to my roots. While the sunrise is a
natural occurrence that repeats itself daily, the symbolic
significance of the first sunrise of the year renders it
particularly special. As the sky gradually separates from
the sea in the pale morning light, and the crimson sun
emerges over the horizon, I am always struck by an
overwhelming sense of awe, That momentary brilliance
stirs my soul and urges me to prepare for the year ahead.
Perhaps the reason this light moves me so deeply is that,
within that place and time, it represents my origins, my
family, and the essence of life itself,

The light in that fleeting moment is ever—changing—
from the darkness of night to the first break of dawn, and
finally, to the kaleidoscopic hues as the sun paints the
water and clouds, The sun, the source of life, conveys to
us survival and hope through its light. Experiencing these
transformations, [ am filled with gratitude for being alive,
and I feel compelled to listen to the profound messages
that nature imparts. These moments may very well be at
the core of my work,

One particular sunset I witnessed in the mountains
of the eastern coast of Korea has remained a pivotal
experience in my practice, While I hadn't expected
much, the sight of the suns rays passing through the
land, diffusing through layers of atmosphere, and
staining the clouds with an extraordinary palette of
colors was mesmerizing. It was the most breathtaking
sunset I had ever encountered. The sheer magnificence
of that scene evoked a deeply spiritual emotion within
me, leading me to a state of reverence, as though
standing before something divine. This experience
became a turning point, steering me toward glasswork,
as I sought to encapsulate that very emotion and palette
in my creations, Everything we perceive exists thanks
to light, and glass, as a material, is unparalleled in its
ability to capture and convey that light. Since I first
began working with glass, I have been fascinated by its
interaction with light, and I have tirelessly pursued the
task of embedding light, as an integral part of nature, into
my works, When natural light passes through my pieces,
the result feels as though nature itself is participating in
the creation. It is not just about the choice of color, but
rather an attempt to express a multiplicity of landscapes,
and in doing so, I have liberated myself from traditional
constraints of color,

ARTIST STATEMENT

“My work seeks to encapsulate these moments, to capture the magic through glass,
much like the phrase ‘Magic Hour implies, In essence, my pieces are a part of this
journey toward immortalizing those awe—inspiring, ethereal moments’’

In the summer of 1992, I hiked ‘Mount Jiri’ alone, For three
days, it rained continuously, obscuring the landscape
around me, leaving me to follow only the path laid out in
front of me. Upon reaching Jangteomok Shelter the night
before ascending Cheonwangbong Peak, I witnessed a
miraculous sight — a brief clearing in the sky, revealing
a sea of clouds beneath a setting sun. That single minute
of magic, following three days of rain, offered a sublime
vision to everyone present. It was in that moment that I
understood the awe—inspiring force of nature, which I
believe led early humans to worship it, a sentiment that
may well have given rise to totemic cultures,

When I heard the phrase 'Magic Hour' in the film ‘La La
Land’, it resonated deeply with me. The desire to capture
these magical moments brought a transformative shift
in my approach to art. I began to seek out new artistic
language through glass, coloring and embodying light in
ways | hadn’t before, As I prepared for this exhibition, I
endeavored to infuse that feeling into my new works.
I now feel confident in saying that I have attempted to
express 'The Sublime from Nature!

Sunrises and sunsets are far more than mere natural
phenomena. Even in the setting of the sun, it is not the

end but a reminder of the cyclical nature of life. Through
this light, we experience the sublime from nature, My
work seeks to encapsulate these moments, to capture the
magic through glass, much like the phrase ‘Magic Hour’
implies. In essence, my pieces are a part of this journey
toward immortalizing those awe—inspiring, ethereal
moments,

— September 2024, at the studio in Cheongju
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The Moment of Sunrise 1st January | 2024 | h13 x @40 cm | blown and coldworked



[ 2024 | h31 x @19 cm | blown and coldworked
| 2024 | h33 x @45 cm | blown and coldworked (Right)
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Nature Form | 2024 | h43 x @30 cm | blown and coldworked
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Red Sunset | 2024 | h19 x @28 cm | blown and coldworked Sunset from East | 2024 | h17 x 823 cm | blown and coldworked Shape of Dusk | 2024 | h18 x 826 cm | blown and coldworked Night is Blue, Sun is Red | 2024 | h18 x @31 cm | blown and coldworked
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Sunset after Rain 2024 | 2024 | h26 x @46 cm | blown and coldworked (Right)

25



After Sun Goes Down | 2024 | h18 x @43 cm | blown and coldworked Around 7pm in Cheongju | 2024 | h16 x 832 cm | blown and coldworked
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19:16 at Taean | 2024 | h24 x 820 cm | blown and coldworked Waiting for Green | 2024 | h31 x ¢34 cm | blown and coldworked
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Somwhere in the Night | 2024 | h20 x @37 cm | blown and cold— This is the Image of Sunset | 2024 | h23 x @42 cm | blown and cold—

Yellowish Deep Gray Night | 2024 | h31 x @48 cm | blown and coldworked
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ESSAY

The Sun’s Potlach — KIM Joonyong's Glass Art

Written by | “CHO Saemi (art critic)

Sunrise and sunset shining on works of glass art. There is
an artist who materializes the spectrum of light in glasses.
In his pieces, we find swirling lights - a morning sun rises
above the horizon, and an evening sun paints the clouds.
The spectrum of light changes every minute, evading our
prediction. It is almost impossible to capture it in a work
of art, Yet, glass artist KIM Joonyong tries to put in glasses
tracks of light that passes through the air, willingly tak—
ing on the role that carries the sublime. He explores the
wonder of nature, and impossibility of expression, ex—
perimenting with limits of senses and cognition,

In October 2024, Kim holds his second solo exhibition at
Gallery Sklo that present his new 23 works, Compared to
his earlier ones, the lights of the works in this exhibi—
tion seem clearer and more transparent. To those new
works, he has applied colors (yellow amber, light purple,
and grey) he’d never used before, While his earlier works

were made from a perspective of an artist who kept aloof
from the world, his new ones reveal himself who is sunk
in the glow of the sun,

The Sublime

Light is refracted and reflected by glass, and changes its
colors countless. Applying these properties of light, Kim
makes works of glass art reminiscent of sunrise and sun—
set, We know that natural phenomena taking place be—
tween glass, light, and heat are so fleeting that it is hard
to describe them in a form of art, Yet, controlling such
tricky elements of nature, Kim has created works that al—
low viewers to experience an imaginary world that is full
of enchanting transparent and opaque lights. I think this
type of experience can be explained in terms of the sub—
lime, one of the key concepts of aesthetics.

“CHO Saemi is an art critic and researcher focused on contemporary art and craft theory. She holds a doctorate degree in Art Theory with a
dissertation on Josef Albers' Constructive Craft and explores the production process and the interaction between space and objects from a
comparative art perspective, Notable critiques include Yoo Kangyul, a Plastic Artist in Turmoil (MMCA, 2020), What Does the Clay Want? (Monthly
Ceramic Art, 2021), and Park Sungwon, Glass, Looker, Shower(Public Art, 2024).

One Day in April | 2024 | h28 x @26 cm | blown and coldworked

One Misty Sunset | 2024 | h16 x @26 cm | blown and coldworked
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According to the ancient Greece poet Homer, the sub—
lime (di—airein) means seizing something and exalting it
to a place. This indicates that the notion of sublimity takes
place by a transfer, like carrying, passing through, and
raising.” German philosopher Immanuel Kant (1724 —1804)
interpreted it as a thing that is beyond the power of rep—
resentation, something abstract that involves infiniteness,
a phenomenon that is hardly confined in a single concept.

In the history of visual art, the sublime was in vogue in
the era of Romanticism, between the end of the 18th
Century and the early 19th Century. The notion is used
to explain awe, fear, and overwhelming greatness that are
evoked from vast landscapes or magnificent scenes. It is
best illustrated in one of the paintings by German roman—
tic landscape painter Caspar David Friedrich (1774~1840),
Wanderer above the Sea of Fog (c.1817). The painting
shows a dramatic contrast between a weak human stand—
ing with his back turned and marvelous foggy mountains,
French philosopher Jean—Francois Lyotard (1924-1998)
argued that the sublime is the quality of greatness that
humans can't face - that is, an emotional state that arises
when we experience being beyond limits of expression.
French novelist Marcel Proust (1871-1922) said: “The sub—
lime is related with the will of a dying person. Sublime
words are their last and final expressions”

According to French critic Nicolas Bourriaud (b.1965), the
sublime is related with the relationship between humans
and nature, and it takes place when people are immersed
in the beauty of landscapes and awe—inspiring atmo—
spheres of nature, It is defined as a feeling of horror ac—
companied with a sense of relief. The critic argued that
the notion of sublimity is still valid in the aesthetics of
our times as with it, we can explain of the uncontrollable
climate change we are experiencing these days, and the
consequential crisis.”

Handshake with Light

Kim’'s work is faithful in its basics, He uses techniques
similar to those potters use when they shape clay on
the wheel machine that is run by gravity and centrifu—
gal force. Compared to Italian glass work, Kim's work is
far from those that apply decorative techniques. He does
not confine his work in techniques, from which we can
assume that he has struggled to overcome commonplace
styles of glass art. He has pushed his work to the point
that his glasses only give off lights, making all plastic ele—
ments of art molten within them. This means he applies
unique techniques to glasses and tries to melt down the
superficiality of techniques within the lights of glasses.

‘Jean—Luc Nancy et al., Translated by KIM Yeryong, Du Sublime, Moonji Publisher, 2024, p. 16.
“Nicolas Bourriaud, Translated by KIM Handeul, Planet B. Climate Change and the New Sublime, lannbooks Publisher, 2023, p.18.
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Touched by Purple | 2024 | h26 x @31 cm | blown and coldworked
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One of the Colors at Sunset | 2024 | h24 x @33 cm | blown and coldworked
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Light is a key element in Kim's work because its spectrum
flatters his colored glasses. At the same time, light in his
work ironically refuses to slip into the abyss of extinction,
To make a piece of glass art, Kim first inflates glass molten
in a kiln with a pipe and then blows it like a balloon by
rapidly moving the hands. After cooling down the glass
balloon, he polishes a significant portion of the glass to
be a shape that he had pictured. His glasses kindle our
desires to pursue a delicate beauty.” In winter Kim usually
inflates molten glass into a bubble in front of a kiln that
fires at the temperature of about 1,200—degree Celsius,
and in summer, completes glass works by polishing them
he made in the last winter, That is, the creative process
dealing with hot glasses is done in winter, and the process
polishing incomplete glasses with a diamond grinder and
sanding them in summer. During these processes, the ini—
tial weights of glasses end up decreasing by about 50%. In
Kim’s work, which is completed through labor—intensive
and painstaking processes, we can find an ironic mecha—
nism that a creation is made through extinction. Kim is
not an artist who seeks for a strong presence through ex—
pansion and extension toward the world. He is an artist
who takes on an artistic journey to establish his identity
through disciplining and developing himself,

Waving lights from his glasses make the viewer seized
with an impulse to reach and touch them, like smooth
round pebbles on the clear stream bottom that tempt us
to touch them. In brilliant lights of his glasses - which

bring about an illusion - we can see unique textures,
weights, densities, and temperatures.” If you touch one
of the glasses, you may feel as if you have shaken hands
with its lights, Though you don’t touch it, you would feel
as if you'd visually touched the sun, night, and memory
inscribed in the glasses.

Shadow

Vague and obscure things obtain aesthetic qualities. Finn—
ish architect Juhani Pallasmaa (b, 1936) said that human
eyes is tuned to the faint light of dusk rather than the
bright light of the day, and that the reason fog and twi—
light unleash imagination is because they make images
unclear and faint, The way of seeing things with unfo—
cused eyes - a vacant, indifferent gaze - can be a way that
allows the viewer to pierce through the external image of
an artwork and focus on its infinity.” Kim devotes himself
to the sunset and sunrise to seize the moment when the
infinity of time is maximized,

Shadow is essential in Kim's work. It gives life and shape
to an object lying in light. In this sense, shadow is part
of his glasses as it is reflected on their colors, and plays
the role of making the colors of his glasses replicated on
them. Kim controls wavelengths of light through shadow,
which is a way he creates various colors in glasses, Kim’s
creation is a process to contain lights in glasses, and an art

'John Drury, A Hunt for the New Impossible: Kim Joon Yong’s Glasses, Korean Craft Museum, 2014, p.8.
Juhani Pallasmaa, Translated by KIM Hun, The Eyes of the Skin: Architecture and the Senses, Space Time Publisher, 2013, p. 84.

to replicate its images. His glass art conveys fantasy and
dreams conjured up by shadow. ®

With light that shines on everyone and everywhere, Kim
creates gripping artworks, His glasses seem to be in the
context of some key values of modern art and architec—
ture (transparency, no—gravity, and a feeling of floating).
Applying the techniques of reflection, gradation, over—
lapping, and juxtaposition, he gives subtle changes to the
lights of his glasses, and furthermore, expresses spatial
thicknesses. The delicate beauty of his work makes view—
ers feel as if being in a space with no gravity.

As we can see from the titles of his works, such as (Around
7pm in Cheongju)(2024), (One day in April)(2024), and
(The moment of sunrise 1st January), Kim titles his pieces
with specific locations and moments, considering view—
ers’ sympathy with them, The words in the titles (relating
with weather, natural phenomena, and specific experi—
ences) remind viewers of their past events, bringing back
some of their memories, In this way, Kim's works seem
to make viewers fall into a sentimentality that is unmea—
surable. The gradation of colors in Kim’s glasses presents
enchanting, deep colors of the sunset, engraving an un—
forgettable beauty in our hearts,

The Sun’s Potlach

The spectrum of light appearing in Kim's work has some—
thing to do with his return to hometown. His memory of
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hometown has influenced his artistic world. Every year,
he takes photos of sunrise in Haeundae, Busan. The act of
taking photos is not only a preliminary work for his work
(like the drawing of a painting), but also serves to prolong
the validity of his artistic world he has built up through
memories of his childhood in the city.

His photographing on the Haeundae beach resembles the
‘potlach’ of the 19th—century American natives, an event
that they gave presents to each other to reaffirm rela—
tionships among themselves and fortify their relationships
with supernatural forces. The event was focused on main—
taining their social stability and strengthening the unity
of their community, I think Kim’s taking photos of sun—
rise can be interpreted as a modern version of the 19th—
Century potlach - the sun of Kim's hometown presents
the scene of its sunrise to him, and Kim puts the lights of
the sunrise in his glasses by blowing and polishing glass,
which is a kind of following the law of reciprocity.

The fact that viewers, too, can receive the gift indirectly is
a virtue of his work. His pieces deliver an overwhelming
aesthetic experience that is similar to what the wonder of
nature gives nature lovers, This is probably because they
both make viewers feel as if facing something beyond
their understanding. Kim's work brings up a moment of
experiencing the sublime that is open toward the bor—
der between life and death, The sublime then becomes a
cradle of light again that embraces Kim’s art, completing
the potlach of the sun,

Juhani Pallasmaa, Translated by KIM Hun, The Eyes of the Skin: Architecture and the Senses, Space Time Publisher, 2013, p. 69.
“Juhani Pallasmaa, Translated by KIM Hun, The Eyes of the Skin: Architecture and the Senses, Space Time Publisher, 2013, p. 70.
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