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Cover. VOID_#20 (smoke blue) | 2024
@19.5 cm | blown, coldworked and polished glass

VOID_#16 (lagoon) | 2024

@475 cm | blown, coldworked and palished glass (Above)
VOID_#15 (blue turquoise) | 2024

@485 cm | blown, coldworked and polished glass (Below)
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ESSAY

PARK Sunghoon _The Intricacies of Glass Shaped by Light

written by | YOUK Sangsoo (Woodplanet director, Art critic)

The fear of darkness stems from the disappearance of objects and the severance of narrative, The genesis of all things is born from
light, It is not limited to vision but is a vast scale of energy itself, Light, through the physical principles of reflection and refraction,
illuminance and luminance, reveals objects and is the source of all life,

Among the materials composing the Earth, glass is unique in its ability to embrace the properties and images of light, The glass artist’s
destiny is to harmonize the spectrum of light within the chaotic nature of glass, refining its transparency, Park Sunghoon’s mastery
in balancing color and form in glass holds special significance,

Park Sunghoon’s {VOID) series showcases the harmony of transparent hues and hexagonal mass, absorbing and reflecting the world’s
objects in a cyclical process, The unity of form and color achieved through his superior blowing technique is the result of absolute
skill transferred into absolute sensibility, His work is born from deep experience, where the technique itself becomes the artwork,
Park’s works, characterized by the density of thickness, hexagonal prisms, and the rigidity of color, embody a personal history
of struggle, His private dilemmas, complexes, and spiritual impoverishment are refracted through light and molded into form, He
sought an escape through glass work, becoming increasingly obsessed with technical prowess to achieve boundless freedom in thick
textures and the shaping of light,

The inside and outside of his pieces are enveloped by void. The play of light within the glass thickness, which defines the boundary
between interior and exterior, is the space where the artist resides, The internal void holds color, while the external void isan infinite
space through which color passes, The transparency of glass serves as a reservoir of color, traversing spaces, Park’s use of blue, green,
red, yellow, black, and white, inspired by the light of stellar birth, his worldview expands following that light,

For an artist, contemplation and play are as essential as breathing. They must constantly renew themselves with keen senses and
intellect, Park Sunghoon’s glass sculptures are the product of continuous contemplation and playful exploration, shaped by his
laborious efforts, His glass work, revealing the birth of stars, refines his life and fuels his existential energy,

Park Sunghoon’s persistent labor and skilled technique culminate in these crystallized colors before us, As one draws closer, the
gates of light open, revealing layers of unknown hues in multidimensional forms, The hexagonal polyhedral world, where ends meet
beginnings, becomes a body and spirit of glass, projecting the vast light of the universe,
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Gallery Sklo is pleased to present the three—artist exhibition, {CONNECTED: The Language of Objects}, featuring new works by
artists KIM Namdoo, PARK Sunghoon, and CHOI Hyesook, starting from May 31st, The exhibition title, ‘CONNECTED)’, signifies
the resonance with Gallery Sklo, and aims to delve deeper into the three artists who share glass as a fundamental element while
developing their unique artistic perspectives and identities,

KIM Namdoo describes himself as a relentless “Wonderer, critically approaching phenomena such as growth—oriented society and
materialism of modern society, and expressing multifaceted meanings through the distinctive properties of glass and ceramics,
PARK Sunghoon, through his ‘VOID' series, introspects and constructs his own universe, His new works, which add mineral-like,
aurora—inspired, and iridescent colors to meticulously polished glass hexagons, juxtapose the birth process of stars and his growth
as an artist, shaping light to establish his identity, CHOI Hyesook questions the standards of beauty in contemporary society, using
Shin Yun—Bok's ‘Portrait of a Beauty’ as a motif to encapsulate luxury goods prevalent in consumer culture as artifacts in her own
time capsule,

This exhibition offers an opportunity to delves into the works of these artists and explore their artistic identities, allowing viewers
to gain deeper insight into the artists’ inner worlds and experience art from a new perspective,

Aele] 222 dl® 7284 | curated and written by KIM Hyojung, director of Gallery Sklo

VOID_#24 (rose gold) | 2024 | @25 cm | blown, coldworked and polished glass
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“For me, glass is a journey towards an unknown future, yet to be experienced, The colors and forms born from this journey of highs and
lows are not reproductions of natural objects and phenomena, but rather a pure dialogue with my material, The vibrant colors inside
and outside my works suggest vast potential for exploration and endless transformation, Like galaxies hidden in the dark expanse of an
ever—expanding universe, this is a cycle and growth of life energy gathered over time, focusing on a single point, Within the infinite
and profound mystery of the universe, the birth and death of stars mirror the interaction between glass and myself, always reminding
me of infinite possibilities, The traces of labor and the cycle of change serve as the driving force, constantly urging me to knock on the
door of the unknown world I seek to explore”, —artist note
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“In this new works, subtle changes are evident, Much like the evolutionary
process of living organisms, these changes signify transformation rather than
permanence, The alterations in edge finishing and the size of polished surfaces
represent an evolutionary process, where only the fittest elements survive and
pass on their traits”. —artist note

1. VOID_#22 (pink) | 2024 | @26.5 cm

2. VOID_#31 (pink lilac) | 2024 | @285 cm

3. VOID_#23 (blue lilac) | 2024 | @21 cm

4. VOID_#28 (amber light) | 2024 | @20 cm
5. VOID_#27 (turquoise blue) | 2024 | @32 cm
6. VOID_#26 (green lime) | 2024 | @255 cm

7. VOID_#25 (yellow green) | 2024 | @28.5 cm
8. VOID_#29 (turguoise light) | 2024 | @255 cm
9. VOID_#18 (lagoon) | 2024 | @28.5 cm

10. 2024 COLLECT London, Exhibition view

11, VOID_#30 (grey) | 2024 | @18.5 cm

= blown, coldworked and polished glass
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