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Gallery Sklo is pleased to present TUnderland: Golden Binoculars;, the second solo exhibition by Kim Namdoo. This exhibition is
the culmination of Kim'’s long—standing Golden Binoculars series and brings to life the fictional world of Underland—a conceptual
universe the artist has developed over several years. By integrating sculpture and a newly completed animation into a unified
spatial narrative, the exhibition offers an immersive experience that invites viewers into Kim’s philosophical imagination.

The six—minute digital animation, created over the course of a year, features all the main characters from Kim'’s previous works,
Through the story of children who embark on a journey toward utopia in trust, and a controlling figure known as ‘Present;
this experimental piece unfolds the structure of illusion surrounding the golden binoculars and its recurring, cyclical narrative
in a fairy tale-like visual language. The exhibition space is composed as a ‘narrative room, guiding visitors through a seamless
journey—from the animation into darker spaces that house the mask and mirage works. This spatial transition leads viewers into
a reflective passage, posing questions rather than offering conclusions,

FUnderland: Golden Binoculars, aspires to transform the gallery into both a ‘sculptural mirror’ and a ‘site of contemplation’ The
artist hopes this exhibition will serve as a point of departure for further expanding the Underland world. Through his deep
engagement with materials and themes—and his commitment to experimental, hands—on processes—Kim Namdoo continues to
chart a distinct and vital path in contemporary art.

KIM Hyojung, Director of Gallery Sklo
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Figure 2: Golden Binoculars | 2013
Five of six sculptures in ceramic gold leaf, mirrored glass. Dimensions
variable; Private collections and collection of Gallery Sklo, Seoul
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Figure 3: Detail from Golden Binoculars | 2013
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“What are we really seeing?”
“Is it real—or a constructed image?”

ARTIST STATEMENT

“Whom does this repetition serve, and where is it leading us?” - excerpts from the artist statement

FUnderland: Golden Binocularsy is my first attempt to
unfold a long—held imaginary world into physical space.
This world is not a mere fantasy, but a metaphorical realm
that mirrors the underside of contemporary reality—a
reflective surface shaped through sculptural language.
In the endless stream of images, information, and con—
sumption, we lose sight of the boundary between truth
and illusion. In this process, the essence becomes in—
creasingly blurred, and we often forget what it is we are
truly seeing.

At the core of this exhibition is the Golden Binoculars,
a recurring motif in my practice. What began as a sim—
ple symbol has evolved into a complex sculptural device
across sculpture, video, and installation. The journey of
children wearing golden binoculars represents a cycle of
hope, disappointment, and renewed desire. This struc—
ture is articulated in the animation Golden Binoculars,
which invites viewers to question whether the utopia we
pursue is real—or an illusion constructed by others.

Through four key elements—Golden Binoculars, Mask,
Mirage, and my first foray into animation—I hope to cre—
ate a space that breathes with its audience,

In Golden Binoculars (2nd Gen), the object functions as
a visual reversal device, shifting attention from outward

observation to inward reflection. What appears through
the lenses is not the world beyond, but an unfiltered re—
turn to the self. It is a critical device, echoing today’s
culture of self-representation shaped by social media
and image—driven narratives,

Artifact: Mask visualizes the structure of repetition,
sameness, and the socially constructed face, Glass, with
its transparency and reflectivity, gestures toward the
fragile boundary between presence and absence. Each
mask is individually made yet structurally replicated,
prompting questions about the border between self and
other,

Artifact: Mirage evokes the fleeting nature of desire, re—
vealing how easily our hopes—those we believe in and
follow—can disappear. The glass masks float like a mi—
rage, yet their foundation is always silica—the elemental
grain of truth,

For me, TUnderland, is a sculptural fable, In a world of
simulacra, repetition, and the absence of the real, what
is it that we should strive for? Through this exhibition, I
offer the following questions to the viewer:

“What are we really seeing?”

“Is it real—or a constructed image?”

“Whom does this repetition serve, and where is it
leading us?”
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S U A(2MICH) Golden Binoculars (2nd Generation) M 2025 0107 TU
2025 | h52 x w26 x d25 cm
A7 HEENE), E@5(EFX), Eae

Hand—built ceramic, Cast brass, Concave mirror

Golden Binoculars (2nd Generation)

The central device in this second—generation work
is the Golden Binoculars, Cast in finely detailed
metal and fitted with a specially treated mirror, the
object appears blurred and indistinct from a dis—
tance. But when approached, it reveals every pore,
scar, and strand of hair on the viewer’s face in stark
detail. The discomfort caused by this level of ex—
posure reverses the direction of the gaze—trans—
forming the observer into the observed—and leads
to a direct encounter with the unfiltered surface of
reality often avoided in daily life,

The reality widely accepted and believed in is, in
many ways, shaped by distortion, evasion, and
fabrication. The Golden Binoculars is not a tool
that reveals a constructed “reality within virtual—
ity,” but a sculptural act that dismantles the virtu—
ality used to escape the real.

“What is it that we are truly seeing?”
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Golden Bionoculars (2nd Gen.) F 2024 1109 SA

2025 | h50 x w31 x d26 cm
Hand—built ceramic, Cast brass, Concave mirror

>
1. Golden Bionoculars (2nd Gen.) M 2024 1110 SU
2025 | h52 x w29 x d26 cm

2. Golden Bionoculars (2nd Gen.) M 2025 0214 FR
2025 | h55 x w28 x d25 cm

3. Golden Bionoculars (2nd Gen.) F 2024 1016 WE
2025 | h51 x w22 x d23 cm

4, Golden Bionoculars (2nd Gen.) F 2025 0116 TH
2025 | h49 x w25 x d27 cm
Hand—built ceramic, Cast brass, Concave mirror
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Golden Bionoculars (2nd Gen.) F 2025 0202 SU
2025 | h50 x w25 x d26 cm (left)

Golden Bionoculars (2nd Gen.) M 2025 0107 TU
2025 | h52 x w26 x d25 cm (right)

Hand—built ceramic, Cast brass, Concave mirror

<
1. Golden Bionoculars (2nd Gen.) M 2024 1128 TH
2025 | h52 x w33 x d30 cm

2. Golden Bionoculars (2nd Gen.) M 2025 0117 FR
2025 | h53 x w23 x d25 cm

3. Golden Bionoculars (2nd Gen.) F 2024 1006 SU
2025 | h53 x w23 x d24 cm

4. Golden Bionoculars (2nd Gen.) F 2024 1127 WE
2025 | h51 x w20 x d28 cm
Hand—built ceramic, Cast brass, Concave mirror
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|

FAl MZ | View of Exhibition

»

1.Golden Bionoculars (2nd Gen.) M 2025 0529 TH | 2025 | h50 x w30 x d34 cm
2.Golden Bionoculars (2nd Gen.) M 2025 0405 SA | 2025 | h53 x w30 x d33 cm
3.Golden Bionoculars (2nd Gen.) F 2025 0512 MO | 2025 | h50 x w30 x d34 cm
4.Golden Bionoculars (2nd Gen.) F 2025 0314 FR | 2025 | h49 x w30 x d35 cm

Hand—built ceramic, Cast brass, Concave mirror, Stainless steel

21
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Artifact: Mirage

{Artifact: Miragey is an installation that further
develops the tension between essence and illu—

sion, image and reality—central concerns through—

<4 ™Al MA | View of Exhibition

23

out the ‘Golden Binoculars’ series, The work con—
sists of glass masks arranged on a bed of unrefined
silica, A stainless steel container holds the com—
position, functioning like a vessel for desire or
hope, filled with coarse sand — the raw material
of glass, Transparent glass masks, overturned and
half-buried, rest quietly on its surface, The overall
structure evokes the image of an oasis in the des—
ert, forming a subtle boundary between what is
real and what is imagined.

Here, silica is regarded as a kind of essence — a
material that exists before transformation, Glass,
on the other hand, is the result of intense heat and
processing: refined, shaped, and made to appear
clear. But the relationship between the two resists
any simple binary, Glass cannot exist without silica.
And the clarity of glass depends on how it touches
and reflects the grains beneath it. The virtual re—
veals itself only through the presence of the es—
sential, and yet, in doing so, begins to define that
essence in return,

Artifact: Mirage does not seek to resolve this re—
lationship, but to allow it to sit in tension—gently,
without disruption. It is an arrangement in which

what is seen and what is sensed remain inseparable.
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Artifact: Mirage—

OlE[HE: A7|2-

Artifact: Mirage—!

| 2025 | h37 x w54 x d54 cm | REI(FXE), AL AH|IE|A AL (left)
| 2025 | h14.6 x w21.3 x d21.3 in | Cast Glass, Silica sand, Stainless Steel

| 2025 | h37 x we4 x d64 cm | REIFX), AL AE|IQIZ|A AE (right)
| 2025 | h14.6 x w25.2 x d25.2 in | Cast Glass, Silica sand, Stainless Steel

24

OlE|HE: M7|2—

Artifact: Mirage—

| 2025 | h37 x w60 x d84 cm | REI(FZX), TFAL AH|IQIZ|A AL
| 2025 | h14.6 x w23.6 x d33 in | Cast Glass, Silica sand, Stainless Steel

25
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Artifact: Mask

(Artifact: Mask) is an installation that visually ex—

tends the structure of relational illusion presented

<« H™A| MZ | View of Exhibition
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in the ‘Golden Binoculars’ series. Inside an enclosed
room, the walls are filled with rows of identical
glass masks. Much like the children grasping their
binoculars in pursuit of a utopia, these masks rep—
licate and reflect our faces—suggesting a shared
longing shaped through repetition.

The work draws inspiration from the ‘Architect’s
Room’ in ‘The Matrix Reloaded’ In that scene, the
protagonist Neo learns that he is not the first ver—
sion of himself, The room, surrounded by count—
less television screens, reveals multiple versions
of Neo existing simultaneously, It becomes clear
that hope — though constructed — is essential for
human continuity. The system offers illusion as a
form of control, while humanity, unaware, repeats
the same patterns again and again,

The replicated glass masks may seem to assert
their individuality, yet each belongs to a larger
system of controlled variation. They are produced,
arranged, and multiplied within a framework that
appears to value difference, but in truth resists de—
viation. What emerges is a quiet critique: a world
that speaks of diversity, but is governed by unifor—

mity — designed to mirror, not to question,
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h35 x w27 x d12 cm
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Artifact: Mask—Child who swallowed skies | 2025
h13.8 x w10.6 x d4.7 in

Cast Glass, Enamel, Stainless Steel

<
1. OIE|HE: 7pH—Llj2lo] A2 |E == 010] | 2025

Artifact: Mask—Child who heard tomorrow

2. OIE|HE: J}H-=0i| A Xt2h= 00| | 2025
Artifact: Mask—Child who grows from water

3. OlE|HE: 7pH-7Y | = MAZ Ei= 00| | 2025
Artifact: Mask—Child who sees with signs

4. OlE|HE: JVH-SIHo| AE= 7H2l S471 oto] | 2025
Artifact: Mask—The dreamer with twin hearts

5. OIEIHE: JtH-=0| A|MZ £ 0}0] | 2025
Artifact: Mask—Child who wears the gaze of fire

6. OIE|HE: 7PH—H[ZIo| IS = F£= 0}0] | 2025
Artifact: Mask—The coder of winds
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Hand—built ceramic, cast & flameworked glass, copper, brass
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Present

(Present) is a pivotal ceramic sculpture in the
‘Golden Binoculars’ series, The meticulously crafted
android figure, dressed in an extravagant crinoline
gown, supports a delicately rendered glass city atop
its head. The title ‘Present’ holds dual meaning—
referring both to the temporal notion of ‘now’ and
the material idea of a ‘gift. The glass city embodies
a utopian ideal longed for in contemporary soci—
ety. Its visual brilliance and physical fragility reveal
the duality of such aspirations, while the organic
texture of the ceramic provides the piece with a
sense of warmth and vitality.

As the sculptural embodiment of the character that
governs the Golden Binoculars universe in the anima—
tion, (Present) stands at the threshold between illu—
sion and reality, subject and system. It prompts reflec—
tion on the essential nature of the ‘gifts’ we uncritically
accept, offering a deeply human yet critically attuned

view of our contemporary structures of desire,
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Namdoo Kim’s Underland: Chasing Fata Morgana'

written by | Elisabeth Agro*, Co-Founder of Critical Craft Forum and Curator of Modern and Contemporary Craft and

Decorative Arts at the Philadelphia Museum of Art

For over thirteen years Namdoo Kim has plumbed
the subject of conformity and uniformity, and their
intersections with society. Acting as an interlocutor
through his use of glass, ceramics, and mixed media to
create his work, Kim probes and comments on societal
norms and attitudes surrounding deeply engrained
values, societal pressures, established systems of power
and control culminating in an illusion of fulfillment,
Family and its importance in imparting values and the
consummation of obligations within its structure, in
society, and for the nation form a unique set of pressures
imposed at home, at work, and by the government, and
even in memory, ritual, and commemoration, Kim’s solo
exhibition, TUnderland: Golden Binocularsy brings the
outcomes of these pressures to life. Of a generation who
has embraced contemporary ideals and concepts such as
individual choice, his work gives form to the rapid shifts
in societal values observed in South Koreas younger
generation that are influenced by Euro—American
cultural codes, conflicting with Confucian principles of
loyalty and obligation, South Koreans born since the late
1980s have witnessed the beginning of a slow weakening
of traditional ideals and have actively raised their voices
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in the face of what they see as anachronistic societal
norms, challenging and upending patriarchal hierarchies
that are foundational in the family structure.’

Tensions surrounding conformity in contemporary
South Korean society is still evident, with principles such
as uniformity and respect for elders and superiors still
maintaining their hold. Relationships between parents
and children can be oppressive, especially when pushed to
extremes, Kim's TUnderland: Golden Binocularsy directly
addresses the obsession with education, vocation, and
status forced on South Korean youth, Referencing the
purity and innocence of childhood and the freedom of
learning through play (Fig. 1), he believes that “Children
in Korea today are like mass produced toys. They are

Figure 1:

Way to go! Dude! | 2012
38x22x5cm

Glass and mixed media
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meant to be all exactly alike, lacking individuality and
quality of character, a whole society of people who are
easily replaceable and hold little value as individuals, just
like mass produced plastic toys or paper dolls” Using
both iconic and pop—culture imagery, Kim's sculptures
are intended to elicit feelings of joy, innocence,
and irony, as well as effect self-examination of the
inherent conflict between these emotions and parental
expectations. Integrating animation, installation, and
sculpture in this solo exhibition, Kim invites the viewer
to immerse themselves in his imagined world where
“art reinterprets the original meaning and purpose of
obvious pop objects in our consumer society, visualizing
them in terms of their underlying societal messaging,
implications, and philosophies.”

Comprising of four components—{Animation), {Golden
Binoculars (2nd Gen)), {Artifact: Masky and {Artifact:
Mirage) —"Underland: Golden Binoculars; origin story
begins with six sculptures titled fGolden Binocularsy
(2013) that depicted children as life—sized dolls (Fig. 2).”
To reinforce a feeling of parents’ convoluted affection
toward their offspring, the artist intentionally created
these figures to be an amalgam of dolls and human
children, The “uniforms” of ill-fitting business suits and
dresses droop on each figure to convey parents’ wishes
for their children to grow up fast, adhering to their values
and elevated expectations that do not fit the children’s
ages, For Kim, these hollow ceramic figures covered in
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white glaze symbolize a younger generation that lacks a
soul. Each has a large pair of golden binoculars affixed
to its eyes as if an essential appendage (Fig. 3). The artist
uses this prop, cast in glass, to communicate the weight
of parents’ expectation that their children pursue lofty
goals, now magnified in their sightline. A reflective finish
on the interior surface of the binoculars’ lenses allows
viewers to peer into them, seeing their own reflections
and contemplating themselves as affected by these same
societal pressures, The binoculars are golden—and thus
an expensive token not to be refused—and can be read
as a priceless present signifying parents’ affection, or
their sacrifice. Such sacrifice often takes the form of
providing for children’s education, an obsessive concern
that stems from Confucianism’s aspirations of upward
mobility, Yet, the hyperfocus on academic success
engenders a highly competitive society and results in

Figure 2: Golden Binoculars | 2013
Five of six sculptures in ceramic gold leaf, mirrored glass. Dimensions
variable; Private collections and collection of Gallery Sklo, Seoul

Figure 3: Detail from Golden Binoculars | 2013

escalating negative factors such as stress, depression,
and anxiety. Using specific tropes unique to the Republic
and its preoccupation with education as a measure of
success, Kim not only criticizes what he perceives as
detrimental but also, more importantly, brings visibility
to what he sees as a flaw in Korean culture.”

The primary materials that Kim favors are clay and glass;
whose malleability and transparency are in full play in the
realization of his work and themes of illusion, repetition,
perception, memory, and truth, Kim distinguishes himself
among his peers by adeptly utilizing the intrinsic properties
of these materials to add depth to his conceptual driven
output, His virtuosic skill in manipulating these materials
to mold, control, cast, and be formed by fire imbues
deeper meaning into his oeuvre, By utilizing glass’ inherent
qualities—reflectivity, transparency, magnification,
distortion, and fragility—Kim transforms the medium as
metaphoric tool. In doing so, he unveils a {Fata Morganay,
which represents the idealized delusion of ambition that
society instills in today’s youth, Using these materials
strategically to realize fUnderland: Golden Binocularsy,
Kim examines, evaluates, and critiques society to explore
the liminal space between presence and absence.
Consequently, Kim translates an imagined world—driven by
vicious cycles of high expectations and dissatisfaction—
into a tangible reality, which he describes as “the
underside of our contemporary existence,” showcasing
a sculptural language that captures both simultaneously,
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1 Fata Morgana is a superior mirage that is named for the sorceress Morgan
le Fay, from the Arthurian legend, who was said to use these images with
her witchcraft to lure unwitting sailors into her traps. Amber Kanuckel,
“Fata Morgana: The Strange Mirages at Sea,” Farmer’s Almanac, https://www.,
farmersalmanac.com/fata—morgana—mirage. (accessed June 22, 2025).

2 This essay is drawn from “Conformity” in Elisabeth Agro and Hyunsoo Woo,
The Shape of Time: Korean Art after 1989 (New Haven: Yale University Press,
2023), 191 — 196,

3NamdooKim, “LifeIsGood” (MFA thesis, Rochester Institute of Technology, 2013), 5;
https://scholarworks.rit.edu/cgi/viewcontent.cgi?article=9711&context=theses
(accessed June 16, 2022).

4 Namdoo Kim, PMA Artist Questionnaire, Objects and Sculpture, December 24,
2021, From the curatorial files, Philadelphia Museum of Art,

5 Namdoo Kim’s Golden Binoculars was presented in “Conformity” in Agro and
Woo, The Shape of Time, 194 — 196. A major exhibition at the Philadelphia
Museum of Art presented in fall 2023, The Shape of Time focused on artists
of Korean descent whose work reflected on the rapid urbanization and
industrialization that shaped South Korea, the pressure to conform to
societal norms and Koreans” own resistance to these experiences, Kim's work
highlights a distinctly Korean experience but also addresses the universality
of this societal condition which make visceral connections to a people and
culture, find empathy and understanding, and draw connections to our own
experiences,

6 Namdoo Kim, “Life is Good,” 17.

Elisabeth Agro” is a co—Founder of Critical Craft Forum and Curator of Modern
and Contemporary Craft and Decorative Arts at the Philadelphia Museum of
Art, where she works toward craft’s inclusion in the ever—changing global
landscape of contemporary art. Her recent exhibitions with accompanying
publications include The Shape of Time: Korean Art after 1989 (2023) and
Boom: Art & Design in the 1940s (2025).

She has advised and juried the Gyeonggi International Ceramic Biennale and
Cheongju Craft Biennale in South Korea. Prior to joining the PMA in 2006,
Elisabeth held positions at Carnegie Museum of Art, J. Paul Getty Museum and
The Metropolitan Museum of Art,



Animation | Underland: Golden Binoculars

Once, there was a quiet and peaceful village. A young boy lived there with his parents and fellow villagers, their days
passing like those of a close—knit family, free from worldly worries. Every night, a single bright star would appear in the
sky, filling the villagers with an inexplicable, mysterious hope.

Then one day, an android woman named Present arrived in the village. She wore a dress adorned with clockwork gears, and

atop her head rested a shimmering, translucent city, Her voice was both gentle and piercing as she spoke:

"I have come from that star,
It is a star of infinite wealth and happiness,
With these Golden Binoculars, you can reach that star,

The journey is long and costly—but it is a worthy investment in your child’s future

At first, the villagers hesitated. But soon, they began competing to trade everything they owned for the Golden Binoculars,
Parents dressed their children in oversized clothes and sent them to Present’s secret chamber—hoping to secure a future

full of promise and prepare them for the arduous journey ahead.
Inside her hidden room, Present gently sealed each child’s mouth with a spell, rendering them silent. Then she coated their

bodies in a white liquid—a necessary ritual for traversing the enchanted path. The Golden Binoculars fused to their eyes as

if bound by fate. Without a word, the children set off on their long pilgrimage.
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A TALE in ANIMATION

It was a strange path, unbound by ordinary time or space. Though they walked side by side, they could not see one another,
Their only choice was to run toward the distant, glowing gates of utopia.

Years passed. The boy and the other children grew, their once—oversized clothes now fitting snugly, When they finally

reached the utopian gates, the Golden Binoculars crumbled away, and the white liquid vanished without a trace,

Beyond the gates lay a dazzling city, At first, its brilliance left them in awe—but soon, they felt only disappointment at its
cold emptiness, There, the boy reunited with a girl he had once played with in the village. They fell in love and had a child.
Yet within the city’s monotonous gray routines, Present returned—not in person, but through billboards and television

screens: "A new utopia awaits you, Wear the Golden Binoculars."

Once again, the people lined up. The man gave everything he had to buy the binoculars for his child. He dressed them in

oversized robes, coated them in the white liquid, and sent them down the same enchanted path.
Just like their parents before them, the children ran blindly toward the light.
The truth? That path was nothing but a colossal hamster wheel. And in the distance, a giant Present stood, shining a

spotlight to lure in more children. An endless cycle, a mirage of hope that would never be fulfilled.

Had there ever been a real utopia?
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