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Seoul, South Korea 2019 Byuck-San Engineering, Secul, Korea
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ESSAY

KIM Namdoo _In a world of masks, for the sake of love
written by | YOUK Sangsoo (Woodplanet director, Art critic)

What is the human relationships in an era that pursues a glamorous lifestyle and imposes constraints in the name of love? Kim
Namdoo created dolls in porcelain, glass, and metal and children holding golden binoculars, Through these works, he aims to reveal
the illusion of decoration and the problem of love,

Kim Namdoo is an artist who creates a world where humor and sorrow coexist, His representative works are {(Present) series
and {(Golden Binoculars) series, {Present) series criticizes modern society and individuals immersed in extravagant life. {(Golden
Binoculars) series depicts the lives of children sacrificed by their parents' unconditional love,

{Present) series consists of dolls made from glass and ceramics, These dolls wear crinoline decorated with elaborate decorations,
criticizing the world. He demonstrates a contradiction in the work by erasing their true self to respond to the gaze of others, Kim
Namdoo captures the audience’s gaze from the doll's head down to the end of the dress, gradually revealing his perspective on
the problems of contemporary society, The numerous ornamental gear wheels on the crinoline's surface may appear similar, but
they differ in size and shape and lack functionality, This serves as a sign to critique the situation in contemporary society, which
emphasizes external appearances,

{Golden Binoculars) series is made of ceramics and brass, The sculpture holds a golden binoculars criticizing the limited world, The
oppressive love of parents and the sad future of the child coexist in the lens of the golden binoculars, The oversized clothes worn by
the child symbolize the dream and expectation of the parents, When viewers approach the binoculars closely, they are astonished by
the detailed expression of the skin, Such detailed skin expression evokes emotions that people don't want to face their own flaws,
Through this visual device, he implied the emotion of modern individuals who avoid social truths they wish to ignore, The essence
of love is to create a world full of diversity, However the unilateral love of parents brings suffering to themselves and their children.
The golden binoculars symbolize modern individuals who pursue personal desires rather than emphasizing the truth of love,

Kim Namdoo, who calls himself a “Wonderer, analyzes the characteristics of glass, ceramics, metals and points out serious problems in
modern society through them, Moreover he creates artworks depicting a world where the realm of reality and fiction collide, (Present)
and {Golden Binoculars) series will continue as long as the pursuit of external values and the misguided love of parents persist,
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Gallery Sklo is pleased to present the three—artist exhibition, {CONNECTED: The Language of Objects}, featuring new works by
artists KIM Namdoo, PARK Sunghoon, and CHOI Hyesook, starting from May 31st, The exhibition title, ‘CONNECTED)’, signifies
the resonance with Gallery Sklo, and aims to delve deeper into the three artists who share glass as a fundamental element while
developing their unique artistic perspectives and identities,

KIM Namdoo describes himself as a relentless “Wonderer, critically approaching phenomena such as growth—oriented society and
materialism of modern society, and expressing multifaceted meanings through the distinctive properties of glass and ceramics,
PARK Sunghoon, through his ‘VOID' series, introspects and constructs his own universe, His new works, which add mineral-like,
aurora—inspired, and iridescent colors to meticulously polished glass hexagons, juxtapose the birth process of stars and his growth
as an artist, shaping light to establish his identity, CHOI Hyesook questions the standards of beauty in contemporary society, using
Shin Yun—Bok's ‘Portrait of a Beauty’ as a motif to encapsulate luxury goods prevalent in consumer culture as artifacts in her own
time capsule,

This exhibition offers an opportunity to delves into the works of these artists and explore their artistic identities, allowing viewers
to gain deeper insight into the artists’ inner worlds and experience art from a new perspective,

Aele] 222 dl® 7284 | curated and written by KIM Hyojung, director of Gallery Sklo

PRESENT series
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The PRESENT series is made from ceramics and
glass, featuring figures dressed in crinoline dresses
reminiscent of the medieval era. The crinoline dress,
while elaborate and decorative, lacks practicality.
Additionally, the numerous ornamental gears on
the surface of the Present’ dresses are complex but
functionally mismatched, This mirrors the modern
society’s emphasis on appearances, serving as the
primary motif, Ceramics, with their property of ‘limited
variability” achieved through high—temperature firing,
symbolize ‘unchanging value| In contrast, the gears
and urban sections made of glass, with its property
of ‘infinite variability, represent ‘mutable, replaceable
value The ‘Present a title imbued with a dual meaning
of ‘now’ and ‘gift] will become more elaborate and
ornate over time,
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GOLDEN BINOCULARS series
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“In the second generation of the Golden Binoculars series, a special concave mirror used in laboratory microscopes is incorporated
into brass binoculars, To bring their reflections into focus, viewers must look closely from a distance of about 30cm and 5cm on each
side from the mirror, This unique mirror adds an engaging element, allowing deeper and more accessible interaction with the artwork’s
meaning, I am an ever—exploring “Wonderer,”

#F20240329 FR—1634 | 2024 | h51 x w20.5 x d37 cm | Hand—built ceramic, cast brass, concave mirror (Left)
#M20240323 SA-1002 | 2024 | h37 x w20.5 x d29 cm | Hand—built ceramic, cast brass, concave mirror (Middle)
#M20240317 SU-1512 | 2024 | h51 x w20.5 x d33 cm | Hand—built ceramic, cast brass, concave mirror (Right)
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